EVIDENCE OF OOlllMWlALiaaVION AiD UvPLOnVflOlI in Oliver ^tono'is "JFK. 2 12/20/yi 
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n s soon as I know the tile Utone gave his movie I beliebed he intended exploitation 
of the JFK assassination, Tliis was fortified when I learned that although he has liis own 
production conpnay ^Ixtlan?) he for this film only ^as I learned later ) used the name 
"Camelot Productions, "(dame dddress as I had curlier for Alexander Kitman Ho) • 

Then he got into a very public fight with Dallas authorities to be able to use the 
Texas School Book Depository Building and to make alterations in it, including repainting 
it to the color of it 1^6'5 paint, ^liis convinced me that exploitation and commercialisation, 
which includes the concept that it might help him and the film v/in additional honors, was 
basic to Btonoo It wa3 not necessary at all for the film. 

lie had less difficulty making alterations in the abandoned Texas Theater. 

He began eacli effort with contributions, probably a polite word for bribes, $Pj(),(XX) 
to the histprical society fof doing this to the TGBD (and having the cost in both cases 


of restoring the building to how they looked before his changes, and #10,(p(X) for what he 
did to the theater. 

The result wa3 an extraordinary amount of publicity all tending to fix on the national 
mind that Btone v/as doing what lie said, recording history, and that he wa3 determined to 
be faithful to fact to the most minor detail. / 

Fidelity was never his intention but he Icept pulling shyster tricks like tliis, even 
hiring a man who had worked for the Dallas undertaker to be a consultant and then i^-noring 
what he advised and said. n/ / 
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The Philadelphia Inquirer interview with f\obert ^roden at the time of the opening of 
the movie e/ijibled liim to prove, not realizing what he was doing, that °tone was staging 
a farce to commercialize cind exploit the tragedy. Hiving made all tliis jjp. fuss in Dallas 
for the deceptive and misleading publicity lie go t he went to Dow Orleans where, Grod£n 
told the inquirer, its words, 

“For JFK ' s scene in the emergency room of Parkland Hospital, where Kennedy v/as taken 
after the shooting (a New Orleans hospital served as the actual location) Groden supplied 
autopsy photographs from which Kennedy's wounded head and torse was built. 'It was so real, 
one of the doctors [at the hospital] mistook it" fo>r a real person." (Groden^ "also played 
one of the doctors. ..." 

T^je ToBD paint color was vital to the picture but the emergency room where JFK was 
prnounced dead wasn't? 
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Uroden told the Inquirer tliat Stone was "intrigued" with liis work on the Zapruder film, 

especially because "(B)y slowing it down, he v/as able to pinpoint key frames. • . " This amudes 

me because while it is true that ^roden is an authentic photo-optic3 expert his tliinking and 

interest has always been conspiracy theories. It v/as not his idea to make a slow-motion 
It 

print. lie did it for me and as he worked on it came here weekends and showed me v/liat he had 


done.... Note that he also says the film is history "to set the worlds straight." 
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